
To the Australia Council of the Arts

Wendy Rule is a highly talented and productive singer-songwriter whose practice centres on Greek 

mythology. I have followed Rule’s career with great interest since her album Deity (1998) which 

explores Greek myth with insight and imagination, giving contemporary relevance to an ancient 

culture.

In the last ten years, Rule has further refined her practice by focusing on the myth of Persephone. It 

provides a fresh and intense focus for Rule, moving her work forward and engaging with a more 

specific arc for her considerable talents and energies. The new album is a benchmark in Rule’s 

oeuvre, providing a median point in her career which both reflects on her past work and looks 

forward to future projects.

In this classic tale of loss and regeneration, the young Persephone is abducted by Hades, the god of 

the underworld, to be his wife. The plight of Demeter, Persephone’s grieving mother, is 

acknowledged and rewarded by the gods: Persephone may return to the earth and to her mother but 

each year, for a season, she will go back to Hades, and the earth will experience winter.

Rule has completed recording the album which is not only hauntingly beautiful but resonates with 

her deep research into the myth, underscored by her journeys to Greece. It will be released in 

October 2018. While the album covers a powerful emotional spectrum, from mourning to release to 

acceptance, Rule conveys these emotions with elegance, her voice - and accompanying instruments - 

bearing out the poetic and intellectual sophistication of the lyrics. Rule’s is a talent to support and 

cherish.

Dr Janine Burke, 
Honorary Senior Fellow,
Victorian College of the Arts,
Faculty of Fine Arts and Music,
University of Melbourne.

janine.burke@unimelb.edu.au



To the Australia Council for the Arts

I have been a supporter of Wendy Rule’s music for two decades, and have directed 
and produced a number of her film clips. 

Wendy created the soundtrack for my award winning short film ‘HUGO’ in 2008, and 
in 2016 had a cameo appearance singing one of her original songs in my feature-
length film BOYS IN THE TREES. Wendy also wrote and performed the end credit 
song for that film. The film premiered at the Venice International Film Festival and 
screened at festivals around the world including Toronto, Busan, Stockholm, Rio and 
winning Best Feature at the Austin Film Festival. It’s now available on Netflix. As I 
travelled with the film, people were constantly drawing attention to Wendy’s incredibly 
stirring work on the film and many declare it to be the film’s highlight.

I have a deep respect for Wendy’s talents and have witnessed first hand her total 
dedication to her PERSEPHONE project over the past ten years. I was lucky to see 
an early theatrical presentation of the work at 45 Downstairs several years ago. It was 
the strength of those songs particularly, that led me to wanting to cast her in my film 
as I can think of no artist who is so talented at giving a voice to loss and grief in such 
an engaging and identifiable way.

Not only has she been travelling to Greece regularly through self-funded study trips to 
research the myth on which the project is based, and experience the sacred locations 
associated with it first hand, but she has also spent the past five years studying the 
language in order to sing some of the tracks in Modern Greek. It brings the ancient 
myth into the present and forges a link between Australia culture and the international 
mythologies that often surround us.

Wendy’s Persephone project extends her artistic expression into previously 
unexplored territory, utilising different vocal techniques, characterizations, narrative 
and instrumentation. By far her most ambitious project to date, this double album is a 
timely exploration of the energies of the Divine Feminine and particularly the nature of 
grief, how it’s swallowed and suppressed within our culture when it needs to be 
honoured and explored.

It’s an exciting work that is sure to be welcomed and acclaimed by the large 
international following she has accrued through her extensive discography as well as 
introducing her to a wider audience.

I’m happy to discuss my support of Wendy and this exciting project further.

Sincerely,

Nicholas Verso
nverso@netspace.net.au 

mailto:nverso@netspace.net.au


To Australia Council of the Arts,

I am writing to express my support of the extraordinary work of Wendy Rule. I am the 
founder of the Non-profit organization called the Temple of Witchcraft and our mission 
is to support the education and culture of Pagan, Metaphysical and Esoteric 
Traditions. We run a medium sized festival, Templefest, in August, with attendees 
from across the U.S., U.K. and other members from across the world. We have 
contracted Wendy to be our keynote speaker in August of 2019 to feature her 
Persephone album, as the descent and return of the Goddess is a key feature in our 
community.

I have been a fan, supporter, and fellow presenter with Wendy at many events over 
the years and highly value her approach to myth, spirituality and art, bringing things to 
life for the modern seeker through stirring performances and powerful recordings, 
paying homage to the past while speaking to the future. From our perspective she is a 
Priestess Of Song and her concerts are spiritual experiences. Her recordings are 
used in ritual and meditation.

Any support she can get to further her mission and music is a boon to the 
metaphysical communities across the world.

Sincerely,
Christopher Penczak
www.templeofwitchcraft.org
www.christopherpenczak.com

http://www.templeofwitchcraft.org/
http://www.christopherpenczak.com/


To the Australia Council for the Arts

I’ve been following Wendy Rule’s music since the early days. While part of the music coverage at 
the Courier Mail (Brisbane), I noted how travel had influenced Rule’s art, as she drew on new 
influences to expand her sound. The Persephone project breaks new ground again, a sublime, 
complex translation of the myth that could only benefit from expert production. It’s an ambitious 
project, a culmination of decades of exploration and inspiration that has earned Rule a loyal and 
expanding international audience. It marks a new apex in Rule’s career that should serve as a 
springboard into the next phase. It’s also commendable that, despite the possibilities offered in the 
US where she is now based, she always comes back to Melbourne to record and use local talent. Her 
commitment to this project, pursued over many years and involving travel and language lessons to 
fully understand the source material, is laudable, and paying clear dividends. Funding to help make it 
the very best it can be would be money well spent.

Jason Nahrung, journalist and writer, Ballarat. 
jnahrung@gmail.com



04 June 2018

To Whom It May Concern, 

re: Wendy Rule and Persephone

I am writing to express my whole-hearted support for and 
commitment to Wendy Rule’s new project, Persephone

I consider this project with its intertwining of Greek 
Tragedy / myth, contemporary musical idioms and deeply 
researched and dramaturgically honed material, the most 
significant of Wendy’s career.  

It is a powerful, emotionally affecting and edgy opus that 
transcends musical boundaries and extends Wendy vocally 
and compositionally in ways that are tremendously exciting 
and successful.  

It is an exciting, landmark contribution by Wendy and her 
collaborators to contemporary music traditions.

Yours sincerely

Elissa Goodrich
(Musician, Persephone dramaturg, co-arranger, percussion)

E: elissagoodrich@gmail.com
Mob: 0413135146

rich@gmail.com
Mob: 0413135146
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